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―Conflict and Fusion found in the
layers of social structure―
OHNO Kumi
＊
II Analyzing A Moon for the Misbegotten :
Expressionism and Freudian/ Jungian Perspective
（1） Hogan and Josie dialogue
Many of the plays by the great playwright, Eugene O’Neill, were
experimental. He used various drama techniques and stage effects
to reveal the psychology of the characters in depth which lead him
to create the art of modern drama. His successful plays are charac-
terized by “The cry of a human soul”. The method he used was to
describe every detail of the personality of the characters through
their behaviors and actions to express their innermost emotional
feelings, especially that of the main characters.1
The expressionistic techniques are used to elucidate the charac-
teristics of Hogan and Josie in an intelligent way. These techniques
are scattered throughout the drama to highlight and appeal to the
senses of the audience. He elaborates in a distinct way with a gro-
tesque air while inflating the personality.
In the scene where Hogan first appears on the stage, Josie is
helping his brother, Mike, to run away from home. She is trying to
keep her father away from Mike so that he is able to safely get out
of the house. The author uses the expressionistic technique to de-
scribe how Hogan appears on the stage in an impressive way,
giving the comical effect.
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JOSIE
Look at my poor old father pelt. He’s as spry on his stumpy
legs as a yearling―and as full of rage as a nest of wasps!
Act One
His expressionistic technique to describe Josie is evident from the
stage direction:
Josie is twenty−eight. She is so oversize for a woman that she is
almost a freak―five feet eleven in her stockings and weighs
around one hundred and eighty. Her sloping shoulders are broad,
her chest deep with large, firm breasts, her waist wide but slender
by contrast with her hips and thighs. She has long smooth arms,
immensely strong, although no muscles show. The same is true of
her legs.
She is more powerful than any but an exceptionally strong man,
able to do the manual labor of two ordinary men. But there is no
mannish quality about her. She is all woman.
The map of Ireland is stamped on her face, with its long upper lip
and small nose, thick black eyebrows, black hair as coarse as a
horse’s mane, freckled, sunburned fair skin, high cheekbones and
heavy jaw.
Act One
Josie is unique and different from any other types of the female
characters in O’Neill’s play. Her appearance in his drama signified a
breakthrough of his play. His drama was no longer expressing just
the surface realism. He brought the American drama into the next
level of expressionism.
Hogan and Josie often quarrel but they maintain a good, caring
father−daughter relationship, contrary to Nina and her father in
Strange Interlude or Lavinia and her father in Mourning Becomes
Electra where the characters suffer from Electra Complex, though
Irish irony prevails in the insulting and derogatory lines, but their
words reveal the deep conscious of the characters, “the cry of a
human soul”
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To Mike who viciously insults his father, “Where he belongs, the
old hog!”, she says, “Then keep your tongue off him. He’s my
father, too, and I like him, if you don’t.” She tries to protect her
father but they argue and fight hard, at least on the surface. Both of
the characters are described as rough, coarse and uneducated
people who do not know how to express themselves, evident in the
next lines where Hogan angrily shouts at Josie:
HOGAN
Where is he? Is he hiding in the house? I’ll wipe the floors with
him, the lazy bastard!（turning his anger against her）Haven’t
you a tongue in your head, you great slut you?
JOSIE
Don’t be calling me names, you bad−tempered old hornet, or
maybe I’ll lose my temper, too.
HOGAN
To hell with your temper, you overgrown cow!
JOSIE
I’d rather be a cow than an ugly little buck goat. You’d better
sit down and cool off. Old men shouldn’t run around raging in
the noon sun. You’ll get sunstroke.
Act One
Hogan cannot hold his temper and explodes when he hears that
she helped his younger brother to escape from the house by giving
him the money. His wrathful questioning heart does not end and
the father−daughter battle continues but Josie is the only person
who can tolerate his father.
In Act Two, there is a scene where Hogan comes back drunk and
shouts at the house:
HOGAN
Down with all tyrants, male and female! To hell with England,
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and God damn Standard Oil!
JOSIE
Shut up your noise, you crazy old billy goat!
HOGAN
…Open the door! Open this door, I’m saying, before I drive a
fist through it, or kick it into flinders!（He gives it a kick.）
JOSIE
It’s not locked, you drunken old loon! Open it yourself!
HOGAN
（turns the knob and stamps in）Drunken old loon, am I? Is that
the way to address your father?
JOSIE
No. It’s too damned good for him.
HOGAN
…I’ll take you over my knee and spank your tail, if you are as
big as a cow!
Act Two
He howls at the closest person to him. His anger explodes over
his daughter, getting into the heated father−daughter argument but
the seemingly fierce battle reveals the strong family ties behind
their attitudes.
In the play, there are few places where the author used the ex-
pressionistic technique to reveal the character’s inner mind in a
form of self−assertion. Hogan’s song which appears quite frequently
in various scenes is one of the interesting and brilliant techniques
of the author. The song expresses the moaning of the life of Irish
people in the dark age of Ireland but to Hogan, this song is the
source of energy to revitalize himself.
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HOGAN
Oh the praties they grow small
Over here, over here,
Oh, the praties they grow small
Over here.
Oh the praties they grow small
And we dig them in the fall
And we eat them skins and all
Over here, over here.
Act Two
Hogan, then, shouts, “Hurroo! Down with all tyrants, male and
female! To hell with England, and God damn Standard Oil!”
The lines express Hogan’s pride of being Irish, the cry of an Irish
soul.
（2） Tyrone and Josie dialogue
In the scene below in Act One, the first conversation between Ty-
rone and Josie takes place on the stage. Josie appears in the door-
way behind Tyrone. She dresses up with her hair arranged, smiling
down at Jim and her face softening, pleased to hear him laugh.
TYRONE
You win. Where did Josie go, Phil? I saw her here―
HOGAN
She ran in the house to make herself beautiful for you.
JOSIE
You’re a liar.（to Tyrone, her manner one of bold, free−and −easy
familiarity）Hello, Jim.
TYRONE
Hello, Josie.
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JOSIE
Don’t get up. Sure, you know I’m no lady.（She sits on the top
step―banteringly）How’s my fine Jim this beautiful day? You
don’t look so bad. You must have stopped at the Inn for an eye
−opener―or ten of them.
TYRONE
I’ve felt worse. And how’s my Virgin Queen of Ireland?
Act One
The above conversation is not just a dialogue between a daughter of
a tenant and a landowner, it is a duologue of the lovers who inher-
ited the same Irish blood.
In Act Two, she wears the Sunday best clothes for her date and
waits for Tyrone to appear without any success. The drunken
Hogan returns from a bar and sadly starts talking that Tyrone is
selling their tenant land to Harder who they despise with an incred-
ible price which signifies that they will lose their home.（The story
is fabricated by the father who loves his daughter knowing she
loves Jim and understands that she is the only person who can save
Tyrone. Hogan’s intent is to motivate Josie to make love with
Tyrone and get married.）
Josie, at first, does not believe but because Jim did not show up
for a date, her anger reaches a peak and moves her to plot a venge-
ance. “JOSIE−−I’ll play a joke on him yet that’ll make him sorry.”
Her deep affection towards Jim fueled her anger. She reveals her
plot to her father that she will get Jim so drunk and when he falls
asleep she will carry him to the bed. Josie will be in the bed beside
Tyrone and next morning, the witness will come in to evidence
Josie and Jim in the same bed. She will use the witness to threaten
Jim for money.
Hogan, looking at his daughter, regrets, “God forgive me, it’s bit-
ter medicine. But it’s the only way I can see that has a chance now.
“The scene reveals a heart−caring emotion of a father.
Tyrone, without knowing the truth, appears in the scene and
Josie welcomes him but deep inside, she confronts with the conflict
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between her love and her anger against his betrayal. With the moon
shining in the sky, Jim reveals his love to Josie. The “moon” in the
scene plays a vital role in the play.
JOSIE
Holy Joseph, you’re full of riddles tonight. Well, I don’t need
excuses. I forgive you, anyway, now you’re here. Come on now
and we’ll sit on my bedroom steps and be romantic in the
moonlight, like we planned to.
Act Two
She sits on the top step and pulls him down on the step beneath
her. She bends to give an uneasy look.
TYRONE
Had to get out of the damned Inn. I was going batty alone
there. The old heebie−jeebies. So I came to you. I’ve really be-
gun to love you a lot, Josie.
Act Two
The author used “moon” intelligently and effectively to reveal the
vector of deep psychological activity of the characters from subcon-
scious to conscious which represents “development”2 and conscious
to subconscious（regression3）using the Freudian concepts. Josie
sees “moon” as romantic（in a positive way）. On the contrary,
moonlight spotlights Tyrone from the back to show his melancholic,
rather miserable, mood and reveals his guilty conscience （his
negativity）.
Josie’s image of a moon is similar to that of Anna in “Anna Chris-
tie”, where Anna’s positive view on fog is revealed in her lines, “I
love this fog! Honest! It’s so…Funny and still. I feel as if I was−−out
of things altogether.” The author’s technique of using the symbols
are effective to unhide the inner conscious of the characters.
Josie also has a positive feeling against the “moon”, but on the
contrary, to Tyrone, the “moon” flashbacks the memory of his
mother and triggers his negative melancholic feeling. Josie under-
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stands how he feels about his mother. Following lines of Josie
against her father shows this:
HOGAN
Or take the other kind of queer drunk he gets on sometimes
when, without any reason you can see, he’ll suddenly turn
strange, and look sad, and stare at nothing as if he was mourn-
ing over some ghost inside him, and―
JOSIE
I think I know what comes over him when he’s like that. It’s
the memory of his mother comes back and his grief for her
death.（pityingly）Poor Jim.
Act One
In the scene where Josie puts her arms around him and draws him
back till his head is on her breast in the moonlight, Tyrone closes
his eyes with the lines, “Thanks, Josie.” On her knees, he quotes
John Keats’s “Ode to Nightingale”:
“Now more than ever seems it rich to die,
To cease upon the midnight with no pain,
In such an ecstasy!”
Act Two
He recites with his deep feeling until the end of the poem and says,
“Good God! Ode to Phil the Irish Nightingale! I must have the D.
T.’s” sadly. Tyrone was raised as Irish American, however, he re-
bels against Irish ethnicity common to all Irish emigrants, though
he is not still a true American, which signifies that he does not have
a place. In fact, he is searching a secured place for him. He drowns
himself in “women and alcohol” which, in Jung’s term, is a natural
process of compensation.4 He, probably, felt the warmth of his
mother in Josie’s arm.
Act Three starts with Tyrone’s lines, “God damn it. You’ll be cry-
ing in your beer in a minute.” He, then, starts to sing an old sob
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song, popular in the Nineties. “And baby’s cries can’t waken her, In
the baggage coach ahead”, which represents his guilt of sleeping
with a blond pig（he calls the prostitute a “pig”）who was on the
same train where his mother passed away, trying to forget her
death. He could not forgive himself.
He could not bear the deep sorrow when he was informed of the
near−death condition of his mother. Jim turned to alcohol trying to
forget the shock. The Oedipus complex against his mother evolved
the inner conflicts in Tyron’s deep conscious. Trying to escape from
the reality of his mother’s death, he drowns himself in women and
alcohol. In the following lines, he clearly identifies his Oedipus com-
plex;
TYRONE
―the undertakers, and her body in a coffin with her face made
up. I couldn’t hardly recognize her. She looked young and
pretty like someone I remembered meeting long ago. Practi-
cally a stranger. To whom I was a stranger. Cold and indiffer-
ent. Not worried about me any more. Free at last.
Act Three
His Oedipus complex against his mother is evident when he reveals
his unforgivable emotions against her death for leaving him alone.
His only secured place was the bar where he sought solace in alco-
hol and women. This is his way of vengeance. His behaviors come
from his deep affection toward his mother. In the following lines, he
reveals his hatred against his father to Josie:
TYRONE
To speak ill of the dead? Nuts! He can’t hear, and he knows I
hated him, anyway―as much as he hated me. I’m glad he’s
dead.
Act Three
From the above, his deep affection towards his mother and against
his father are related, deeper the love towards his mother, the
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stronger the hatred against his father. The Oedipus complex is dis-
tinctively evident from the above.
The male characters with Oedipus complex also appear in other
Eugene O’Neill’s plays such as Orin in Mourning Becomes Electra
and Eben in Desire Under the Elms . As Josie drinks whiskey with
him, Jim becomes a little emotional and when Josie talks about the
“pig”, he is irritated.
TYRONE
There you go again with that old line!
JOSIE
All right, I won’t! I must be eaten up with jealousy for them,
that’s it…
I’ll try to control my envy for your Broadway flames. I suppose
it’s because I have a picture of them in my mind as small and
dainty and pretty….While I’m only a big, rough, ugly cow of a
woman.
TYRONE
Shut up! You’re beautiful….You’re beautiful to me…. You’re
real and healthy and clean and fine and warm and strong and
kind―
JOSIE
Sure, you’re full of fine compliments all of a sudden, and I
ought to show you how pleased I am.
Act Three
She pulls his head back to give him a kiss, a very quick and a shy
kiss.
TYRONE
（The kiss arouses his physical desire. He pulls her head down and
stares into her eyes.）You have a beautiful strong body, too,
Josie―and beautiful eyes and hair, and a beautiful smile and
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beautiful warm breasts.
Act Three
The conflict deep inside the characters surfaces in the above dia-
logue which represents the arousal of sexual libido.
Many critics and scholars point out the similarity between Moon
and The Great God Brown（1925）. Jamie, O’Neill’s brother is the
model of the characters in both of the plays. In Moon, Tyrone ap-
pears in front of Josie after his mother’s death to seek help. Dion,
in The Great God Brown , seeks the god after his mother’s death.
Tyrone’s Mephistopheles expression makes me remember the
when Dion’s face changes from “nature god” to “Mephistopheles”.
There is a similar scene in the Moon where Tyrone unhides his
sexual urge, a sudden, strange change in the mood. He gives a
naughty, cynical smile and speaks with a rusty, drunken voice, as it
seems.
TYRONE
…I’ve wanted you all along. Love, nuts! I’ll show you what love
is. I know what you want,
…Come on, Baby Doll, let’s hit the hay.
JOSIE
Jim! Don’t! Jim! I’m not a whore.
TYRONE
Don’t cry. No harm done... Must have drawn a blank for a
while. Nuts! Cut out the faking. I knew what I was doing. But
it’s funny. I was seeing things. That’s the truth, Josie. For a mo-
ment I thought you were that blonde pig―
Act Three
Josie becomes the target of his sexual urge which is the surfacing
of the sexual libido5 accumulating in his conscious.
However, Josie rejects him. She is upset of knowing that he
treats her like a whore. Tyrone is confused after knowing what he
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had done and shrugs his shoulders.
Josie does not just end up rejecting her boyfriend. She metamor-
phoses into a compassionate woman who sacrifices herself to help
others, the type of a female character never seen in other plays of
O’Neill. Judith E. Barlow points out that O’Neill displays the woman
character with cherished maternal virtues.6
Josie tells Jim as if the mother cradles her baby with warm-
hearted maternal emotions:
JOSIE
Come here to me, you great fool, and stop your silly blather.
There’s nothing to hate you for. There’s nothing to forgive.
Sure, I was only trying to give you happiness, because I love
you. I’m sorry I was so stupid and didn’t see―But I see now,
and you’ll find I have all the love you need.
Act Three
Josie hugs Jim and kisses him. She loves him deeply but her
emotions come from her maternal passion. Josie’s inner flower
blooms as the “mother earth”, “Holy Mary” and the “Great Mother”.
Tyrone immediately reacts to her. In this scene, she becomes a
mother −like existence to him.
TYRONE
…You’re like her deep in your heart. That’s why I told you. I
thought―
JOSIE
（She hugs him close―gently）I understand now, Jim, darling,
and I’m proud you came to me as the one in the world you
know loves you enough to understand and forgive―and I do
forgive!
Tyrone leans his head on her breast and cries.
JOSIE
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She hears. I feel her in the moonlight, her soul wrapped in it
like a silver mantle, and I know she understands and forgives
me, too, and her blessing lies on me.
Act Three
His face with the moonlight shines in blue, pale color like the de-
ceased, worn out and tired but peaceful.
III A Moon for the Misbegotten―Nietzschean perspective
Act Four starts with the scene similar to that of Act Three in the
twilight where the two characters are lighted up with a blue−white
color resembling a kind of tragic painting. Josie sits on the same
steps with her arm around Jim. He leans his head on her breast.
His fatigued face has a dead repose but he looks tired as a dead
person but peaceful. The author set Josie’s face in an expression of
numbed resigned sadness. Timo Tiusanen mentions on this scene
as one of the most unforgettable scenes of O’Neill’s plays. 7
Back from the bar, Hogan approaches the corner of the house on
tiptoe. Josie, knowing that he has plotted her, accuses him.
JOSIE
（her expression harder and more bitter）You’re a liar.
HOGAN
I don’t know what you mean.
JOSIE
Don’t lie any more, Father. This time, you’ve told one too many.
Act Four
Josie insists that nothing had happened between Jim and her except
some miracle:
JOSIE
A virgin who bears a dead child in the night, and the dawn
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finds her still a virgin. If that isn’t a miracle, what is?
Act Four
Josie, in the above line, speaks as Holy Mary. In other words,
from Jung’s perspective, she grades up to the level of the “Great
Mother” to realize herself. She reminds me Cybel of The Great God
Brown . Cybel also plays the role of a Great Mother. She symbolizes
“Mother Earth”.
When Tyrone wakens up, still drowsy and half−sleeping, he is
glad to know his true feeling towards Josie and feels secured on her
breast. He is ashamed and worried because he couldn’t make love
with Josie because of too much alcohol but relieved when he hears
from Josie.
JOSIE
It’s dawn.
TYRONE
（still without opening his eyes）Dawn?（He quotes drowsily）
“But I was desolate and sick of an old passion,
when I awoke and found the dawn was gray.”
They’re all gray. Go to sleep, Kid―and let me sleep.（He falls
asleep again.）
JOSIE
This one isn’t gray, Jim. It’s different from all the others―
TYRONE
….It sure was different, Josie…. None of my usual morning−
after stuff―the damned sick remorse that makes you wish
you’d died in your sleep so you wouldn’t have to face the rotten
things you’re afraid you said and did the night before, when
you were so drunk you didn’t know what you were doing....as
if all my sins had been forgiven.
Act Four
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Tyrone, for the first time since his mother’s death, is peaceful and
secured as if everything is happening in a dream.
It is the dawn to Tyrone. What he sees is the stunning, gorgeous
sunrise and not the gray dawn as he used to. He enjoys the twilight
elegance of a dawning sun with exquisite beauty that illustrates the
scene with different colors. The scene he sees moves him deeply.
TYRONE
Have a heart. Don’t remind me of that now, Josie. Don’t spoil
this dawn!
Act Four
When we compare with the following lines of Jamie in Long Day’s
Journey Into Night , where he recites from Rossetti’s poem, we know
Moon is the requiem to pacify Jamie O’Neill’s tortured soul:
JAIMIE
（He recites sardonically from Rossetti）
“Look in my face. My name is Might−Have−Been;
I am also called No More, Too Late, Farewell.”8
Jamie has spent the days, feeling alienated in the family and he
quotes the poem that best describes his feeling. He looks back into
the mirror of his past. To Jamie, separation from his father signified
the rebellion against the continuous pressure Irish immigrant suf-
fered in American society. However, he is not successful at this
point. The complexity of his conflict deep inside his conscious tor-
tures him. In Long Day’s Journey Into Night , Jamie’s pain and agony
continue until the end of the play. He is tortured from the self−con-
tradiction. O’Neill left his brother in an unremitting pain in the play.
The author, however, saved his brother from the torturing suffer-
ings in Moon . To sleep on Josie’s breast, to Tyrone, meant regres-
sion to the womb of his mother. Jamie’s emotional feeling does not
come from his sexual libido or arousal. His affection towards the
eternal existence of a mother deep in a human conscious gives him
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the eternal peace and sleeping beside Josie signifies the fusion with
the great mother.
The play is set two months before the death of O’Neill’s brother.
In Act Four, there is a scene where Josie gives a final word to
Tyrone:
JOSIE
（her face sad, tender and pitying―gently）May you have your
wish and die in your sleep soon, Jim, darling. May you rest for-
ever in forgiveness and peace.
Act Four
Her lines imply her elevation to a higher level of the maternal re-
gression to an archetypal great mother, to give an eternally secured
place to Tyrone, which signifies his peaceful regression. From
Nietzschean viewpoint, we may be able to say that Jamie attained an
eternal recurrence or an ultra−conscious.
Conclusion
One of the last of O’Neill’s plays, Iceman Cometh（1939）（herein-
after referred to as Iceman）, Long Day’s Journey into Night（1941）,
A Moon for the Misbegotten （1943） is regarded as the most
important plays in O’Neill’s works. The author studied Freud, Jung,
Nietzsche, Schopenhauer, Strindberg obsessively and was
influenced extensively. He adopted their philosophy and concepts
into his works and orchestrated to formulate his own world on the
stage. When he wrote Iceman, his efforts to pursue the reply to the
purpose of life from psychological depth continued while America
enjoyed it’s affluence and wealth. His fatigue may have reached its
peak. Iceman is set in the summer of 1912. 1912 is the year when
O’Neill attempted suicide but failed. This is the period when the
author challenged to overcome the inner conflicts to elevate himself
to the higher level by integrating the smaller selves into one ultra−
conscious. To him, death signified a life and living meant dying. In
other words, the two contradictory elements were unified through
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the pipe dream.9 O’Neill, after 30 years of life, wrote the play in re-
membrance of the turning point of his life. Iceman has autobio-
graphical elements. The work revealed his philosophical journey,
which was also the turning point of his playwright career. After
Iceman, he focused on creating more autobiographical plays. These
three works are regarded as the trilogy of his autobiography.
Eugene O’Neill’s root is Irish Immigrant. Edmund or Eugene
O’Neill in Journey is not dragged by Irish ethnicity unlike his father,
mother and brother. He continuously searched for “the land of com-
fort” and lives true to himself.
The author, once, told his son, Eugene O’Neill Junior, “The crit-
ics have missed the most important thing about me and my work,”
“the fact that I am Irish.”10 The playwright took pride in his Irish
ancestry and often would remind friends. He had the Irish blood
and had suffered in American society. The conflicts deep inside the
characters are mainly expressed in the form of realism in the play,
Journey.
Moon is the play that saved not only his brother Jamie but his
whole family.
In Iceman, however, the author described the people who are al-
ways running away from the reality which mirrors the life of
Eugene O’Neill. On the contrary, Journey is the play where the fam-
ily members connect with each other in face−to−face conversation.
Their deep emotions of hatred, disrespect and commiseration and
compassion evolve repeatedly through various events in their daily
lives. In search of the secured land of peace, the characters, as well
as the author, finally “reach” the Moon . Hogan family did not only
rescue Tyrone. Josie and Hogan saved the author as well. In other
words, to Eugene O’Neill and Tyrone, the Hogan’s were their father
and mother. The author probably found the true peace and secured
place in the lower−class Black Irish family where he found the true
family love.
In the final scene, Josie tells Tyrone not to forget she was happy
to be able to give the peaceful moment:
JOSIE
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…I want you to remember my love for you gave you peace for
a while.
TYRONE
…I do remember! I’m glad I remember! I’ll never forget your
love! Never! Never, do you hear! I’ll always love you, Josie.
Act Four
Tyrone pledges his love towards Josie in eternity and leaves the
Hogans. Moon enabled the author to save his brother Jamie
（Tyrone）and through this play, Eugene O’Neill was able to blend
in the American society.
Note: A Moon for the Misbegotten I has been published in the collec-
tion of a scholarly research report, STUDIES IN THE HUMANI-
TIES No.97.
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